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Xiilasa. Miiasir tosviri sonotdo insan obrazinin tobiost, canlilar, bitki motivlori vo abstrakt
formalarla birlosdirilmosi sonot osorinin yalniz estetik deyil, hom do falsofi vo semantik
mozmununu geniglondiron mithiim badii vasitolordon biridir. “Boyiik ortam™ adli asor do bu
baximdan ¢oxqatli mona dastyan, insan va tobiot miinasibatlorini, daxili vo xarici alom arasindaki1
olagoni simvolik obrazlar vasitasils ifade edon kompozisiya kimi diqqsti calb edir. 9sardo qadin
obrazi asas kompozisiya morkozini toskil etso do, onun strafinda vo daxilinds yerlosdirilmis insan
profillori, qapali goz, ¢igaklor, iirok, ilanabonzor formalar, qus motivlori, sa¢ vo dekorativ bas
geyimi vahid semantik sistem yaradir. Osorin “Boyiik ortam” adlandirilmasi ise tosvir olunan
mokani yalniz fiziki miihit kimi deyil, insan1 ohato edon tobii, sosial, emosional va psixoloji alomin
biitovliyl kimi gobul etmoys imkan verir. Moaqgalads osorin kompozisiya qurulusu, rong halli,
forma vo xott xiisusiyyatlori, insan vo tobiot miinasibati, qadin obrazinin semantik yiikii, heyvan
va bitki motivlarinin simvolik manalari, eloco do asarin falsofi mozmunu aragdirilir.

Acar sozlor: Boylik ortam, tosviri sanot, simvolizm, semantika, qadin obrazi, tobist, insan, ilan
motivi, ¢i¢ok, rong, kompozisiya, semiotika.

Abstract. In contemporary fine art, combining the human figure with nature, living creatures,
plant motifs, and abstract forms is an important artistic means that expands not only the aesthetic
but also the philosophical and semantic content of an artwork. The artwork “Bdyiik Ortam” (“The
Great Environment”) attracts attention as a multilayered composition that symbolically expresses
the relationship between humans and nature, as well as the connection between the inner and outer
worlds. Although the female figure constitutes the main compositional center, the human profiles,
closed eye, flowers, heart, snake-like forms, bird motifs, hair, and decorative headdress positioned
around and within it create a unified semantic system. The title “Boyilik Ortam” makes it possible
to interpret the depicted space not merely as a physical environment, but as the integrity of the
natural, social, emotional, and psychological worlds surrounding the human being. The article
examines the compositional structure, color scheme, characteristics of form and line, the
relationship between humans and nature, the semantic significance of the female figure, the
symbolic meanings of animal and plant motifs, as well as the philosophical content of the artwork.
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